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- Thisdrummer
.. has put no small
... amount of herrich

% life experiences into
g™ her scalding
solo debut.

hirazette Tinnin's Humility: Purity
8.\ J of My Soul is that rare album
“(t_t_- arrives with no warning but
punces a fresh drumming talent
equally gifted composer and
Ber. Released concurrently (and
fingseme personnel) with bassist
88’ Balance and saxophonist
_ rman’s Origins, Humility
mplete statement, an album
li8sses styles as diverse as
| Braz d Afro-Peruvian music,
“’!i nko la Herbie Hancock’s

WiRters, and classic straight-
ac . ihnin has studied orchestral
~ percussion academically and
Afro-Peruvian music with a cajon
master; her svelte Tony Williams-
 meets-David Garibaldi style is as
compelling as it is fiery.

*My goal for the album was to
& bring all my influences to bear,”
"l'hpln says from her home base of
E 30klyn, New York. “But you're
influenced by so many genres as a
drummer. | wanted to create a blend
and to express the Peruvian
rhythms—which are important
because of their connection to
African rhythms and the blues—and
how Peruvian jazz came to be part of



rriy plangingg . | vt the history of all the
drurrmaers lile Buddy Risch and Temi Lyne
Carranglon snd Tony ‘Wilkamd and Cindy
Bischoman. A ot of people are surprised
that rry albam i 10 mebadic thiey expect
o peroukahon and fof i 1o be dium
heaney. But I'm & wéry melodic plisper. if |
dhon't undew the melody, | don't feel
comigrtable pliying the wong.”

Lhing matched, traditicnal, and French
geip a3 needed, the eververiitile Tinnin
hat developed B intereuting Lot of
warm-up and stretching routines, tubjecit
whie's eaglored i odern Droemmer Mealth
& Sgence columng., T Been foduting on
relaxing and baesthing,® she reports. *1 was
feeling discomifort in my keft hand becauie
I'd e plagding w0 much. One nelanation
entrcive Mve leamed i the drop-grab,
wihiere you bt thee stick deop, then you
grab it then repeat, | also do sl squeenes
o bl vy fangeews sl padieres. amd forearma
wiarm P before | play, I iqueest the
sticks readly hard, then nedeade them |
dio Ehat dowly ot firit, then incnease the
speed Then | have another exercine whete
I el wp the stk with sy fingen
both deectiond, which strengihend the
forearms and the thumb mutcles. And | do
a kot of bouncing, betting the stick baunos
v et b Fsred, e thad nhhlpirqhnm
alternatung wngles to doubles 1o theee
SErgsies B0 quiddrupdes b eath hasd.
Everitually you're pliying & buzs roll”

& North [anodeng native. Tinnen edened
Pt BUA i rrvurile ndlustry sbudies ad
Appalachian State University, then
recetved et master's in mautc a1 Morthern
ilenecsd. Univer ity Wiorking ot a jarz festival
ir Paru i 200, shve et trumpeetier Gadbied
Adbegria, wihit Wedited her o Mew York 1o
Foin hits Afrg-Peruvian Sextel. Shiranette
subreguenthy recorded Alegria's 2013
alburn, Cludad de los Repes, and had touned
regrubarty with the group in the US. and
Peru Sinde mdwving to Mew Yok, the has
alvo worked with Alicia Keys, Tis Fuller,
Orrin Evana, and Hugh Madiela, o5 will &8
playirg regular gigy with Camille Thurman
and M Joned. The deommaer sl leads
thees Shararette Tennin Expemment,
featwring Tharman on Las, planists Willerm
Dedefort amd Bachel Eclorath, guitariyt Seth
Johindon, and bastist Tom Delarlo, and she
i Corwn d STEady buriedque houte gig
o Mirw Tork™s Bowery,

“Chéc g had o diffenent kind of wwing
Ircm Mew York" Tinnin observes. "8
mene Lald-back, whereas New Tork is more
intende and on fine. | got inbo free jazz n
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Chicago, and that really opsened me up &
bk, Burt Mew York b5 mone progretshee; rs
i1 alwearys Goineg wosmueaeine different.”

Tinenin's sound, though steeped in the
claisks jurr-funk drommeri—think Ndugu
Chancler, Leny White, Billy Cobham, or
Harvy Maton —dinplin  Biting leading
edge. ket drum vinkes especlally potent
and snappry. Perhags it's that Afro-Peruvian
style Cormdng Ehrough, & genee the b
worked hard to master

“When | poined Gabriel Abegria's sextet.”
Themiey Sars, 1 stustied cajon with the top
Perurvilien peniuriakoindst Freddy Husbvito'
Lesbatdn. | had 10 kearn all the rhythemd on
thet cafoen, thien bransiier tham to the trap
st The band's peevious drammer husd
trananibsed all the cajon parts for druemdet,
Bt 1 5%l Bad bo wedertand what | s
playing. | had to change mry drumiming
from a wed, jazzy appeoach 1o a drier one
It ruaeChe e Qe O Cyrmibads. | haed B0
learr the ina and outs of the cajon player,
beecaute in Afro-Penurvian mutic he
&0 buslly i the bead playes and thee dingma
play the jupporting robe, Then, when the
previouns doumemer left, | became the Cajon

arsd deumidet plinger”

Timein cites her Humiling verilan of
Ecidiie iy “Fressdom ez Dance” a3
an eample of her Afro-Penevlan-siyle
drurmening. [The track slso features her
capoan work ) Another oover, Mooy Tyner's
"Patsson Dance,” Binds her Laking & potent
drurn 3ok —one of many on the albumn.
But thet beulle of Husmility hestunes the
drurmemsr’s g Oompoaitkon, incheding
“Haer Powveriful Locs.” which i one of ey
fevorite pheces o the reoonding.

“Her Poweriul Locs’ had thad funk-jars
thing happening.” Shirazeite .
“Perhaps that coemes froem mry bowe of the
Hesdhumbers records. I'm sl into Dave
Garibabdi. | recohted with Pendan
peercuiskon player Mhuin Sals on that track
¥ well, and hearing what he did with rey
et et smautifull | felt thee nong really
conveyed what | was trying to sy, When |
rrarveed 1o Chicago | starbed growing mry
Toc i —peophe Call them déesdiod i, but
thuey v reaily boct. it beeen mibneg o, and
ncw Ehary'ne all the wry down moy back
Theey're conneched 1o me.®
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